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JICHHS, HCOOXOIMMO OpPHUCHTHPOBATHCS HA Clie-
JyIOIINE KPUTEPUHU:

* yMEHHE BHICTH MPOOIECMEI;

* yMEHHE CTaBUTH BOTIPOCHI;

* yMEHHE BBIIBUTaTh THIIOTE3H],

* yMEHHE JaBaTh ONPEICICHUE TOHIATHSM,

* yMEHHE KJIaCCH(HUIINPOBATH;

* yMEHHUEC HaOIIO/IATh,

* YMCHUS M HaBBIKU MPOBEJCHUS IKCICPU-
MEHTOB;

* YMEHHUEC JeNIaTh BHIBOABI M yMO3aKJIIOUe-
HUS;

* YMEHHUE CTPYKTYpPHUPOBATH MaTCPHAI;

* yMeHHE OOBSICHATH W 3allUIIaTh CBOH
nnen. 4

[Ipumensst KiaccH4eckue TECTHl OICHHBA-
Hug uHTesuiekta JI. Bekcnepa u JIx. PaBena Ha
cTamui  (OPMHPYIOMIETO  AKCIEPHMEHTa, MBI
CMOTJIM cliedaTh BBIBOABI O TOM, YTO YMEHHsI, Ie-
pEUHCIIEHHBIE BBIIIE, XapaKTEpU3YIOIIUE HCCie-
JIOBAaTEJIbCKOE MOBEJIECHUE, 3HAUYUTEILHO OTINYa-
IOTCSL OT YMCHHU, JHUAarHOCTHPOBAHHBIX BO BpEMs
MPOBEJICHUS] KOHCTATUPYIOLIETO HKCIIEPUMEHTA.

Takum 00pa3oM, OCHOBBIBAsSCh Ha JaHHBIX
WCCIIEIOBaHMSA, CETOTHS MOXKHO MHOTO TOBOPHTH O
NpUYMHAX TOIMYJIIPHOCTH MeTonda mpoekToB. Ho
camasi TJIaBHasg M3 HUX — ATO Pa3BUTHE KOMIIETCH-
U ydamuxcs, KOTOpble TaK HEOOXOIUMBI B CO-
BPEMEHHOM Mupe. I 3TO HemocpeAacTBEHHO CO-
MIPUYACTHO C TBOPYECTBOM.

TBOpuUecTBO —3TO BCEria CO3/1aHKEe HOBOTO,
OpUTMHAIILHOTO, paHee HEU3BECTHOTO; HO HE MpPO-
CTO HOBOTO, a MOJIC3HOTO, HEOOXOUMOTO IS Ye-
JIOBEKa.

TBOpYECTBO —3TO HE TOJBKO MOTYyYEHHE HO-
BOro pe3ynbrara. [lopoit HOBU3HA COCTOUT B HOBOM
crioco0e TOTy4YeHHs YK paHee W3BECTHOTO.

Co3naHnne HOBOTO HOCHT OOBEKTUBHBIH H
CyOBEKTHUBHBIN XapakTep: OOBEKTHBHOE TBOpUE-
CTBO TIPOSIBIIAIETCS B CO3JaHWHM HOBOTO JJISI BCEX
Jroziel, a CyOBEKTHBHOE TBOPYECTBO — ATO HOBOE
TOJIBKO U1l CO3/JAIOIIETO.

TBOpUECTBO — ATO HE MPOCTO CO3AAHUE HO-
BOT'O, a CO3JIJaHHUE HOBOTO I NPEOJOJICHUS Ka-
KUX-TH00 3aTpyJHCHHH B paboOTe, HEUCHPABHO-
CTell, HeONPEEeNIeHHOCTH, TPYAHOU 3alauu, Mpo-
0eIT0B B 3HAHUSAX.

TBOpuecTBO MOPOM TOHUMAETCS Kak Co-
CTOSIHHE HACTAXICHUS IIOJIETOM (aHTa3WH, BOC-
XHUIIEHWE CBOCH MHTEJUIEKTYallbHOM CHJIOW B TIPO-
ecce Co3IaHus paHee HEBUIAHHOTO.

Takum oOpa3oM, TBOPYECTBO — 3TO CO3/a-
HHUE 00OBEKTUBHO U CYyOBEKTHBHO HOBOTO M IIEHHO-
TO ISl pEIICHUs 3HAYMMBIX IpoOIeM.t

CraHOBsCh TBOPUYECKUM YeJI0BEKOM,
NIKOJBHUKY OYJET MPOIIe BONTH B MHP, XKAYIIUN
OT HEro HOBOTO, HEW3BENAHHOTO. I MMEHHO Me-

TOA TIPOCKTOB IMO3BOJISICT PA3BUBATL TBOPUYCCKOC
Havalio B y4allluxcs.

CHe,Z[OBaTCHBHO, MBI IIPUIIJIA K BBIBOAY O
TOM, OJHHUM H3 yCHOBI/Iﬁ CTAaHOBJICHHUA JIMYHOCTH
IIKOJIbHUKA ABJIACTCA NMPUMCEHCHHUE METOMA IIPO-
CKTOB.
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TEACHING IS ART
Sedykh D.V.
Kemerovo State Technical University
Kemerovo, Russia

What is art? Is it a defined activity: music
architecture, painting, literature, teaching, €lc?
general, it is creation and unique reflection @fire
ity. Art can be determined as a specific form of
spiritual and practical world perception. It is an
organic unity of foundation, estimation and com-
munication. In “The Oxford Paperback Thesau-
rus” there are such synonyms‘tart” as“skill”,
“craft”, “talent”, “flair”, “gift”, “knack”, “facil-
ity”, “artistry”, “mastery”, “dexterity”, “expert-
ness”, “skillfulness”, “cleverness”, “ingenuity”,
“virtuosity” .

In fact, teaching is a complicated process of
communication, sharing ideas and information. It
is not simple to transmit your ideas directly in
other people’s minds, avoiding misunderstanding
and indifference. The way to success goes through
various communication barriers. A teacher must
constantly remember that communication may be
dynamic, flexible and unpredictable. The commu-
nicator— teacher should always take into account
that communication as well as teaching is not a
one-way process. He or she should be absolutely
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clear about information to get across, what landogical processes is excluded. Pedagogical mastery
guage to use with regard to the communicationais stipulated by three interconnected aspects:

interaction and the participants. The basic ques- 1) pedagogical theory

tions: Who? (participants),Where? (situations), 2) teaching technique

What? (subjects),When? (time), How? (means, 3) methodology.

methods) andvhy? (aims) must be responded. Talentmust be reflected in a skill to influ-

Conventionally there are six major compo-ence audience. There can be singled out another
nents of any interectional communication model:integral part of success eolossal capacity for
sender — message — channel — barriers — feed-work. A first-rate master's abilities must be
back — receiver.“Sender” determines the goal of zoomed in internal and external powers of com-
communication, carefully selects and creates inplete personal transformation, intelligence, refine
formation (message), sends (verbally or nondtaste, sincerity, spontaneity, self-control, sdiltab
verbally) it to the receiver to be read and inter-ity for the stage and others.
preted. The channels of transmitting information Finally it should be concluded that an igno-
may be different (face-to-face, public addressrant teacher teaches ignorance, a fearful teacher
mass media and others). To overcome communieaches fear, and a bored teacher teaches boredom
cation barriers of any kinds (physical, psychologi-but a good teacher develops in his students the
cal, national, cultural, etc) is a way to progresa  burning desire to know and love for truth and
specific educational dialogue (sendex re- beauty. Once John Steinbeck said, that “a great
ceiver). A sender initially focuses on the feedbackeacher is a great artist and it is known how few
(how the receiver interpreted the message). A regreat artists there are in the world”. He noticed
ceiver concentrates on getting the message artiat “it's a great responsibility to bring up clriah
correct interpreting information. So the goals ofand teaching might even be the greatest of the

communicators can be interwined [2]. arts”.
Speaking in public and face-to-face a
sender must be perfect at the theoretical concepts CIIMCOK JIMTEPATYPLI
of classical rhetoric, considered as the art ad-fin 1. Koxres H.H. Puropuka / H.H. Koxres;

ing available means of persuading in the giverM.: Beiciu. mk., 1994.

case. Thousands years ago Cicero determined 2. ®Opeitnuna E.JI. OcHOBbI y0aM4HOM pe-
leading rhetorical canonswhich can be regarded 4u : yue6. mocodue ans crya. Beicur. y4e6. 3aBe-
as actual headlines for skillful interlocutors. Bler menuit / E.JL. ®peiinuna, T.C. CamoxuHa,

it should be mentioned invention, concentration o1.C. Tuxonosa — M. I'ymanur. u3g. Llentp Bna-
what to say; disposition, organization of ideas;ioc, 2000. / 96.

elocution or style, the language used in the speech 3. Bostock, L. Speaking in Public: L.
delivery; the actual presentation of speech; memBostock; Harper Collins Publishers, 1994.

ory, keeping ideas in mind; monitoring, taking

into account the audience response.

No doubt, pedagogical virtuosity can be INOCTPOEHHE COBPEMEHHOTI O
compared withart activity because it is a product 9®®EKTUBHOI'O YYEBHOI'O KYPCA
of a unique “talent-and-skillfulness” combination. C YYETOM ICUXOPUZNIYECKHUX
Naturally, school accumulates, develops and OCOBEHHOCTENM CTYJEHTOB
summarizes historical, scientific knowledge, stu- Vpromua O.H., Ypronmaa K.O.
dent’s inborn qualities and skills. It organizek ta @TH um. A.D.Hopgde, Canxm-Ilemepbypeckuii
ent in a research process of solving various crea- cocyoapcmeenHbuiil yHugepcumem mexHono2uu

tive problems. u ouszatina
Teaching has got many crossed points with Canxm-Ilemepbype, Poccust
the art of theartre. Change of scene, rhetoric
abilities, scenario, body-language, actor's talent B nacrosiuee BpeMsi aKTUBHO Pa3BUBAKOTCS

can play a great role. It is to accent thatHoBble TexHOIOTUH OOYY€HUS, OPHEHTHPOBAHHbIE
Stanislavsky recommended his students in actinga noaroroBxy rpaMOTHBIX, KBaIU(DULUPOBAHHBIX
to base onlbgic of physical action$ because this 1 BocTpeOOBaHHBIX Ha PBIHKE TPyJa CIELHAAJIN-
“logic” could be able to cause subconsciouslyctos. IIpu 5ToM 0co06blil HHTEpEC NpenoaaBaTenei
“logic of senses as a reflex. According tO BBI3BIBAIOT MYJBTUMEIMKWHBIE M KOMIBIOTEPHBIE
Stanislavsky's methodics training of perceptionTexHONOrUH, ABISIOIIMECS HA JAHHOM JTalle NpH-
organs should be highlighted. Action is consideredpHiTeTHEIM HaNpaBIEHHUEM COBEPIICHCTBOBAHKS
to be the correlation of physical and mental comyuednoro nponecca. OJHAKO K HACTOAMIEMY MO-
ponents, where separated development of psychetseHTy cTano ACHO, 4TO, HECMOTPS Ha ABHBIA MPO-

I'pecC B 3TOM HaIlpaBJICHUU, CaMU I10 cebe HOBEIE





