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KKBMK Bbemnie, yem cryaentok usz PK
TaK>Ke Mo Yucay auarHo3oB Ha 100 ocMoT-
pennbix (75,8 u 66,4). B crpykrype III1
JUAMPYIOT IIECTh KiaccoB OojesHen (X,
XIII, XI, VI, VII, XIV), nois KOTOPBIX B
pasHbIX Ipynmnax B CyMME COCTaBJsula OT
79,7£2,8% no 85,9+1,7% c HexkoTOpbIMU
TEPPUTOPHUATHLHO-BO3PACTHBIMU  OCOOCH-
HocTamu. Y ctyneHTok KKBMK nepssie 3
Mecta 3aHuManu OojiesHn X, XIII m VI
kaaccoB, B PK - X, XI n XIII knaccos.
Cpenu OTAENBHBIX HO30JIOTUYECKHX (HopM
Oosie3HEN y BCEX CTYACHTOK TEpBBbIE TPH
Mecta 3anumanu BCJl, Muonus ¥ TOH3UII-
JIUT.

5. W3ydueHune penpoayKTUBHOTO 370-
poBbsi cryseHTok MK BbIBHIIO CyIlle-
ctBeHHyt0 nomo (30,2%) yuwamumxcst ¢
HapyUIEHUSIMU MEHCTPYalbHOU (PYHKITUH,
OCOOCHHO B MJIQIIMX BO3PACTHBIX TPYII-
ax M BBICOKUWA YPOBEHb aJbI'OMEHOpEU
(78,3). 3aboneBaHHs PEMPOTYKTHBHBIX
opraHoB y cryaeHtok PK BcTpewarorcs
JIOCTOBEPHO Yallle, YeM Yy HUX KOJUIer W3
KKBEMK. B ux CTpyKType IOMUHUPYIOT
BOCHAJIUTEIIbHBIE 3a00JIEBaHUSI JKEHCKHUX
MIOJIOBBIX OpPraHoOB, HaHOOJIEe YacTo y CTy-
JICHTOK MJIaJIINX BO3PACTHBIX rpyni. Bei-
SIBJICH PUCKOBAaHHBIN XapakTep pernpomyK-
TUBHOTO TIOBEICHMSI, MPOSIBIISIFOIIMIICS
paHHUM BCTYIUIEHHEM B IOJIOBYIO JKU3Hb,
YaCTOM CMEHOM TOJIOBBIX MapTHEPOB, HE-
JIOCTaTOYHOM OCBEJIOMJICHHOCTBIO B BO-
npocax KOHTpALEMIH, WH(HaAHTUIHHO-
CTBIO B OLICHKE CEMEHHBbIX LEHHOCTEH W
IIPUOPUTETOB, JIETKOBECHBIM OTHOILLIEHUEM
K aboptam. [Ipu nmpouux paBHBIX YCIOBHU-
ax OoJyiee TPEBOXKHbIE NMPU3HAKHU, XapaKTe-
pU3YIOIME PENPOAYKTUBHOE 30pPOBBE,
OTMEUEHBbl y CTYIACHTOK MIAAIINX BO3-
PACTHBIX TPYIIIL.

Jluteparypa:
1. AcnonpsHy A.M.  T'uruenmdeckas
OLIEHKA YCJOBUW OOYYEHHSI U COCTOSHUS
3I0pPOBbsl JE€BYLIEK-CTYJACHTOK MEULIVH-
CKUX Kosuleqkel KpacHomapckoro kpas:

ABtoped... nuc.
BI'MY, 2011. -26 c.
2. Acnonwsan, A.M., Hedenos I1.B. O6-
pa3oBaTelbHasI Cpe/ia ¥ COCTOSIHUE 37I0PO-
Bbsl JICBYIICK-CTYJICHTOK MEIUIIMHCKHX
KoJute/pkelt (Ha nmpumepe KpacHomapckoro
Kkpasi): moHorpadusi. Kpacnomap: Cnapsis-
Ka, 2012.-167c.

K.M.H. Bounrorpan:

MODERN PROBLEMS OF
PROFESSIONAL EDUCATION
Ahunbabaeva Nargiza
Namangan Engineering
Technological Institute
Namangan, Uzbekistan

Shakespeare's works, his style and
other peculiarities connected with Shake-
speare's writings influenced the literature of
many peoples. As an example we can take
the Russian writer Pushkin, in his works we
can feel the Shakespearean motives. As an
example, we can take his "Stone guest”,
"Mozart and Salyeri”, "Mermaid" and
many others. There some of his works,
where the characters had even similar
names. In 1833 Pushkin started the transla-
tion of Shakespeare's "Measure for meas-
ure”, and then according to this drama he
created "Anjello”, according to Shake-
speare's "Lucrece” he created the poem
"Graf Nulin". It is also very important to
point out that Pushkin was the greatest in-
terpreter of Shakespeare. He stands next to
Marx, Engel's and Gete, as the person who
studied and analyzed Shakespeare's works.

Shakespeare’s writings were translat-
ed into many languages. For the first time,
Shakespeare’s tragedy “Hamlet” was trans-
lated into Uzbek by the Uzbek poet
Cholpon in 1930. It was a great event in the
cultural life of our people. The tragedy was
staged in Khamza Theater and brought
popularity to many actors. Then other poets
started translations of the great writer’s
works. Gafur Gulom, Magsud Shaihzoda,
Uygun, Hamid Gulom, Turob Tula, Asgad
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Gulom did pretty well translating them. In
1980-s, the Uzbek translations of Shake-
speare’s works were printed in books con-
sisting of 5 volumes. Almost half of Shake-
speare’s works were translated into Uzbek
out of 37 plays.

Person who is aware of the history of
translations of Shakespeare’s works, knows
that it was not an easy work to do. A great
poet Jamol Kamol translated Shakespeare’s
tragedy “Othello”, and “Timon of Athens”.
He decided not to translate them from Rus-
sian into Uzbek, like other poets did, but he
did direct translations from English into
Uzbek.

The direct translation is not usual in
translating the works of such great writers
as  W.Shakespeare, G.Geine, 1.Gete,
F.Shiller, Gi de Mopassan, A.Voinich,
M.Twain, J.Swift, A.Zegers. Their works
were not translated directly from English,
German, French into Uzbek, but the trans-
lation was done from Russian into Uzbek.

Translations of such tragedies as
“Hamlet” and “Othello” started the third
period in Uzbek-English literary transla-
tions. In 1948 “Hamlet” and “Othello”
were translated for the second time by
M.Shaihzoda and G. Gulom (In 1938 and
1948 Vohid Zohidov and Mirzakalon Is-
mailov also did translations for the theater).

During this period Shakespeare’s 5
tragedies such as (“Hamlet”, “Othello”,
“King Lear”, “Romeo and Juliet”, “Julius
Caesar”) and 3 comedies as (“Twelfth
night”, “Two gentlemen of Verona”, and
“Taming the Shrew”) were translated into
Uzbek.

The Uzbek State Academic Drama
Theater named after Khamza staged “Ham-
let” in 1935, devoting it to the theater 15"
anniversary, in 1941 this theater staged
“Othello”, and in 1951 it staged “Romeo
and Juliet”.

Talented uzbek interpreter Gafur
Gulom translated many works throughout
the period but the interpretational skills of
this great Uzbek poet is still not learned

fully. He learned the ways of a perfect
translation, learned how to carry out the
real meaning of the translated work, paid
attention to the literal quality, to the writers
idea, language and methods. He skillfully
managed not to misrepresent the whole
meaning of the literary work. Gafur Gulom
was seriously interested in the characters
which Shakespeare created, he was amazed
with Shakespeare's ability to create perfect
and strong characters in conflict situations.
Gafur Gulom considered Shakespeare as a
master of creating the stage works. His
main idea while translating was to keep
Shakespeare as a "real Shakespeare” even
in Uzbek version of interpretation. That's
why he patiently learned in details the
works, the history of creation of those
works, methods and others. He translated
the Shakespearean characters as a great
skillful interpreter. In 1940 he translated
"Othello”, in 1956 he translated "King
Lear" into Uzbek language.

It is very important to point out the
difficulties that the interpreter faced while
managing to restore the peculiarities of the
work, the main ideas and the feelings that
were carried out there. Changing one word
with another one while translating can
sometimes bring serious results. Transla-
tion results in changing not only one word
but all the words in the other totally differ-
ent language. Translating Shakespeare into
Uzbek in verse form was connected with
many serious difficulties. Shakespeare's
plays are translated in clear rhythm, but
without rhyme. The rhyme is used very
seldom in the translation. In order to pre-
sent this amazing play to the Uzbek reader
Gafur Gulom used all the possible potenti-
alities of the Uzbek language. In order to
fully comprehend the world of characters
and their spirit he studied several Russian
versions of Shakespeare's plays. One of the
most important problems in the interpreta-
tion art is to reflect the described character
of the play in the literary translation. The
ability of perfect reflection of the character
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defines the destiny of the interpreted ver-
sion. Gafur Gulom managed to reach al-
most all of these goals.

Gafur Gulom's translation of "Othel-
lo" is considered as one of the best ones
among all others. The poet was able to fully
comprehend the real soul of the tragedy,
could estimate the deepest meaning of the
tragedy in Uzbek translation Othello's
character was quite perfect and alive. Ac-
cording to A.Tolstoi, it has become more
"animated" character. The translation was
made in 1940.

Gafur Gulom was able to transform
the conversations of the heroes in alive and
free form. Their characters didn't become
artificial and unreal. Here are the examples
for comparison from M.M. Morozov's
word for word translation in Russian and
Gafur Gulom's Uzbek literary translation:

- Why, how now, no! From
whence ariseth this?

Are we turn’d Turks, and to ourselves
do that

Which heaven hath forbid the Otto-
mites?

For Christian shame, put by this bar-
barous brawil:

Ha that stirs next to carve for his own
rage

Holds his soul light; he dies upon his
motion,-

Silence that dreadful bell! It frights
the isle

From her property. — What is the mat-
ter, masters? —

Honest lago, that look’st dead with
grieving,

Speak, who began this? On the love, |
charge thee.

Russian translation:

- Di, B, yTo Takoe? M3-3a dyero
BO3HMKIJIA ccopa? Mimm Mbl TpeBpaTHIINCh B
TYpOK U JieflaeM ¢ co0oil To, 4To HEOO He
JIaJI0 COBEpIINTh OoTTOMaHy? Bo nms xpu-
CTHAHCKOM COBECTH IPEKpPAaTUTE 3Ty Bap-
BapcKyro aApaky. Crnenyromui, KTo Ie-
BEIbHETCA IlTO6I>I npeaaTtoeCia JIMYHOMY

CBOCMY IHEBY, ACIICBO IECHUT CBOIO KU3Hb!:
OH YMpET npu nepBoM ABmxeHuu. [Ipekpa-
TATE 3BOH KOJIOKOJIa, HABOJSIIMK ykac!
On BosHyer xutene ocrpoBa. Urto ciy-
ymioch, rocroaa!l Yectuolii Sro, ot orop-
YEHUH Thl BBINISAUIIL MepTBeLloM. CKaxH,
KTO 3TO Hayaj, Bo mmsa TBoel J1I0OBH KO
MHE, MpUKa3biBato Teoe!

Uzbek translation:

- Xym, Ortemio, HUMA Tar, KaHjaai
Ko Oy skaHkan yukau? bus Typkiiapmu,
WMKKUTa JycT WyHaaW omuumica? Kauon
Oepau KyK TaHTpucu OyH4Ya mxo3at? Bax-
Ml sxanxan nykotuwicul! Cus xpuctuan!

Kum xytypran razaOHu 1apoB rOTMa-
ca Oy nmyHEna smamamnu;

Kumupnamr — ynum. by paxmarinu
KYHIT'MPOKHH TYXTAaTUHI' TC31aH

Baxumara conyp 6yryn Kubpuc ora-
CHH.

XyH, HUMA rar, HUMa KaHxKan?

Cen aiiT-un Sro. Huma yuyn mypna
Kabu Oy3apu0O KeTIUHT.

bunmMokunman, kum Oomnutagu, Oy
WIIHHA aBBaJI?!

Translating Shakespeare's works is a
complicated art, which demands from in-
terpreters not only the knowledge of the
languages, but also the history of the Great
Britain, especially the history of Shake-
speare's time, it's economic and cultural
life, also he has to be a great poet and pro-
fessional interpreter, who is able to transfer
Shakespeare's literary world, while translat-
ing. Gafur Gulom's translation, shown ear-
lier, is close and soundlike to the Shake-
speare's poetical spirit. Interpreter could
draw the main character specifically and
more clear.

In his translation, Gafur Gulom could
restore skillfully the realistic and literary
perfectness of Shakespeare's characters. As
a result, in Uzbek translation these charac-
ters came up animated, (lively)

How do we see Othello in Gafur
Gulom's translations? There Othello is
shown as highly spirited, wise leader,
proud man, and faithful to his beloved
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Desdemona. Gafur Gulom's translation
suits the original, it could show
Shakespeare's opinion, and could express
properly Desdemona's loyalty. Characters
from this tragedy kept their features fully in
Uzbek translation. Uzbek interpreter learnt
and showed Othello's inner world, his
properties and conditions that changed his
features.

Gafur Guloms translation is consid-
ered as one of the best translations of
"Othello” among others. Gafur Gulom
managed well the translation, because he
learnt well the history of Shakespeare's
time, he was a poet and an interpreter as
well as he knew his own language perfect-

ly.
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CAMOCTOSATEJBHAS PABOTA
CTYJAEHTOB KAK CPEACTBO
O®OPMUPOBAHUA
MNPOP®PECCHUOHAJIBHBIX
KOMIETEHIUA
KJIMHUYECKHUX IICUXOJIOT'OB
beketona E.A.

MAOY BIIO «Kpacunooapckuii
MYHUYUNATbHBIN MEOUYUHCKUU UHCTUMY M

8bICULE20 CECMPUHCKO20 00PA308AHULY
Kpacnooap, Poccus

OOHOBNIEHNE COAEPKAHUS BBICIIETO
npodeccnoHabHOTO 00pa30BaHUs, BHE-
peHHE HOBBIX 00pa30BaTEIbHBIX CTaHAAp-
TOB 10 HaNpaBJICHUIO MOATrOTOBKH «Kitu-
HUYECKasl TICUXOJIOTHS» aKTYaJIH3UPYIOT
3aa4y  pa3BUTHS  HMHTEJUICKTYaJIbHOM,
TBOPYECKH MBICIISAIICH JTMYHOCTH CIIEIHa-
aucTa. PemmuTh 3Ty 3amady MOMKHO WHC-
M0JIb3Ysl KOMITETEHTHBINW MOAXO0J B MOJrO-
TOBKE CTYyJIEHTOB, uepe3 (HOpMUPOBAHHE
CIIETYIOIINX KOMIIETEHTHOCTEH:

- BIAQJCHUE KYyJIbTYpPOH HAYIHOTO
MBIIIEHNS, O00OOIIEHNEM, aHaIUu30M U
CUHTE30M (AKTOB M TEOPETUYCCKUX TIO-
JIO’KCHUIA;

- HUCIOJb30BaHUE CHUCTEMBI KaTero-
pUil U METOJI0B, HEOOXOIUMBIX IS pele-
HUS THUIIOBBIX 3a7ad B pa3jMYHbIX 00Ja-
CTSX podecCHOHAIBHOMN MPAKTHKY;

- mpoBeneHrue Oubarorpaduaeckoit
¥ MH()OPMAIMOHHO-TIONCKOBOI PabOTHI ¢
MOCIIEAYIOMMM HMCTIOIb30BAaHUEM JTaHHBIX
IpU pelIeHUH NPO(eCcCHOHAIBHBIX 3a7ad
1 0OpPMJICHUM HAY4YHBIX CTaTEeH, OTYETOB,
3aKJIFOYCHUH U TIP.;

- BJIJICHUEC CHCTEMOM TCHXOJIOTHYE-
CKOW JMAarHOCTUKU YPOBHS Pa3BUTHS II0-
3HABaTEIbHON W MOTHBAIIMOHHO-BOJIEBOH
chepsl, caMOCO3HAHUS, TCHXOMOTOPHUKH,
CIIOCOOHOCTEH, XapakTepa, TEMIIEPAMEHTa,
(YHKIIMOHALHBIX COCTOSTHHUM, JIMYHOCT-
HBIX YEpT;

- TPOTHO3UPOBAHHE W3MCHCHHH W
JTUHAMUKHA YPOBHS Pa3BUTH U (YHKIIHO-
HUPOBAHHUS MMO3HABATEIHLHOW W MOTHBAIIH-
OHHO-BOJICBOH  Cdepbl, CaMOCO3HaHUS,
NICUXOMOTOPHKH, CIIOCOOHOCTEH Xapakre-
pa, TeMIiepaMeHTa, (PYHKIIMOHAIBHBIX CO-
CTOSTHUH, JTMYHOCTHBIX YePT U aKICHTYya-
Uil B HOPME U MPHU NICUXUICCKUX OTKIIO-
HCHUSX;

- TMPOBEJICHUIO CTaHIAAPTHOTO IPH-
KJIQJJHOTO HMCCJICOBAHUS B ONpPEaCIEHHON
00J1aCTH IICUXOJIOT U U,
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