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KOTHUTUBHO-TEPMEHEBTUYECKH AHAJIN3 JOMUHAHTBI « IOM»
B KOHTEKCTE XYJIOXXECTBEHHOI'O TIPOU3BEJEHUA U. MAKBIOOHA
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B crarbe mpencraBieHbl pe3ylbTaThl KOTHHTHBHO-TEPMEHEBTHUECKOTO aHAIHM3a KOHIENTOChepsl Xymoxe-
CTBeHHOrO npousBeneHus 1. Makprosna «Atonement». bpiia BeIsiBIeHa creluprka HOMUHATUBHOTO OJIsI KOTHH-
TuBHOIT foMuHauTs! JJOM. HoMHUHaTHBHOE HOJIE JOMUHAHTHI IMEeT KOMIUIEKCHBIH XapaKTep U BKIIIOYAET €IMHUIBI
BCEX YacTel pedn. YCTaHOBICHO, YTO 00pa3 m1aBHOU reporHu CECHIMU COCTOMT U3 ONTMCAHHMN OKPYIKAIOIIEH Cpeabl
B HauaJie IIPOU3BE/IEHNUS U €€ MECTOHAXO0XKIEHHUS B IPOCTPAHCTBE JoMa. MBI [IeTaJbHO PACCMOTPEIM KOMMYHHUKa-
THBHO — PEJICBAHTHBIE KOHIENITEl, HOMUHHPYIOIHE KOTHUTHBHYIO TOMHHAHTY «JlOM», TaKHe KaK: «CeMBs», «OKEH-
LIAHAY, «MATb, «IT0UbY, «CECTPa» «MYKIHHA», «OTel. JJaHHbIe KOHIIETITHI HMEIOT OOIIHPHOE, JIETKO BBIICIIEMOE
HOMMHATHBHOE MOJI€, BBIABIACTCS OONBIIOE KOJIMYECTBO CUCTEMHBIX CPEICTB 0003HAYEHHs KOHIIENTA U ero MpH-
3HaKOB. B Harei paboTe mpecTaBICHO OMICaHNUe I3BIKOBEIX CPEICTB, BXOSIINX B HOMHHATHBHOE I0JIC KOHIIETITOB
Y JOMHHAHTBI, TaKHe KaK IpsSMble HOMHHAIUK KOHIIENITa, IIPOU3BOHbBIC HOMHHAINY, (pazeocodeTaHus, BKIIOUa-
IOIIME UM KOHLIENTa WK JOMHHAHTBI 1 CBOOO/HBIE CIIOBOCOYETAHNUS, HOMHHUPYIOIIHE ONpPECICHHbIC TPH3HAKH,
KOTOpBIE XapaKTePH3yIOT KOHIIENT H JJOMUHAHTY.
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COGNITIVE-HERMENEUTICAL ANALYSIS OF THE DOMINANT «HOUSE» IN THE
CONTEXT OF THE LITERARY TEXT WRITTEN BY I. MCEWEN «<ATONEMENT»

Chernova K.S.
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The article represents the results of cognitive-hermeneutical analysis conceptual sphere of an artwork of
I. McEwan «Atonement». The structure of the components of the conceptual system we determine by the word
«House». The specific of a nominative field of a cognitive dominant the HOUSE was revealed. The nominative field
of the dominant has complex character and includes units of all parts of speech. It is determined that the image of the
main character Cecilia consists of the descriptions of environment and her location in the space of the house at the
beginning of the book. We considered in details the concepts of the cognitive dominant «House», such as «family»,
«womany, «mother», «daughter», «sister», «man» and «father». These concepts have an extensive, easily allocated
nominative field. We detect a large number of system facilities to designate concept and its characteristics. In our
work represented the description of the language means included in nominative field of concept and dominant.
Language means, such as direct nominations of the concept, derived nominations, phraseological combinations,
included the name of the concept or dominant and free word combinations. These language means nominate certain

features and characterize the concept and dominant.

Keywords: literary text, concept, cognitive dominant, nominative field

S3bIK M KyneTypa (YHKIHOHUPYIOT HEpas-
PBIBHO ApYT OT Apyra. Takke MOXKHO yTBEpK-
JaTh, YTO SI3BIK «TBOPHUT» KyNIBTYpY, Ha3bIBAET
MH(BI U JIETeH]IBI, TaeT UMEHa TpeIMeTaM ObITa.

JIunarsuctika XXI Beka akTHBHO pa3pada-
TBHIBA€T HAIIPABIIEHHE, B KOTOPOM S3bIK paccMa-
TpHUBAaeTCA KakK KYyJIBTYPHBIH KOJ HallH, a He
MIPOCTO OpyAHEe KOMMYHUKAlMM M TO3HAHUS.
@DyHIaMeHTaJbHBIE OCHOBBI TAaKOTO IIOAXO-
na OblTH 3anokeHs! TpyaamMu B. I'ymGonbara.
A.A. TloTeOHM U IPYyTUX YUYECHBIX.

B coBpeMeHHOI JNHMHIBUCTHKE IOJIYy4H-
na OonpIIOE PacIpOCTPAHEHHE KOTHUTHUB-
Hasg TEpPMECHEBTHKA, KaK HayKa O TEOPHH
U TpakTUKE TOJKOBaHHS TeKCTOB. «lcTo-
KM TepMEHEBTHUKH BOCXOAST K TPaaUIUU aH-
TUYHOW KYJIBTYpbI, B YACTHOCTH, K JIpPEBHE-
rpedeckoii Mu¢oaorum», riue pa3BHBAIOCH
HCKYCCTBO TOJIKOBAHUS PpAa3IMYHOIO poja
MHOCKa3aHUM W BBICKA3BIBAHNN, HMEIOIINX
MHOXXeCTBO 3HaueHui [4]. Ocoboe 3HaueHue

npuoOpeTaeT repMEeHEBTHKA B PEUTHO3HOU
¢dumocodum, TIE OHA pacCMaTPUBACTCSA Kak
CPEICTBO BBISBICHUSI «MCTHHHOTO» CMBICIA
Cesmensoro [Iucanus. K repmeneBTHKe npu-
Oeranu U XpUCTUAHCKUE TEOJOTH ISl TOIKO-
BaHus buOinum u MycynbMaHCKHE HapOAbI.
SI3BIK ApEeBHUX MUCAHUM MHOTOTPAHHO HH-
TEPIPETUPOBAJICS C YUETOM IIPHOOPETEHHOTO
JIOIBMU KYJIBTYPHOTO OMBITA, TOJTHTHYCCKON
00CTaHOBKM W PEJIMTHO3HBIX HACTPOCHUSX
B CTpaHe, HPaBCTBEHHBIX HUICAJIOB.

«bonpmrass yacte uWHGOpPMAMK O MHpE
NPUXOANT K YEJIOBEKY IO JIMHIBHCTHYECKO-
My KaHally, TIO3TOMY 4YeJIOBEK XXHBET Ooiee
B MHpE KOHIIENTOB, CO3JAHHBIX MM JK€ JUIS
MHTEJUICKTYalbHBIX, JYXOBHBIX, COLMAIBLHBIX
NOTPeOHOCTEN, YeM B MHpE MPEIMETOB U Be-
1ieii: orpoMHast 1011 UHOPMALIH OCTYIIAET
K HEMy Yepe3 CJIOBO, M yCIeX 4YeloBeKa B 00-
IIECTBE 3aBUCHUT OT TOTO, HACKOJBKO XOPOIIO
OH BIIQJIEET CJIOBOM, NMPHYEM HE CTOJIBKO JaXKe
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B IUTAHE KYJIBTYPBI PEUH, CKOJIBKO YMEHUS TIPO-
HUKHYTbH B TalHBI SI3bIKay [2].

SI3bIK COBPEMEHHOCTH MOXXHO CpPaBHUTh
C KUBBIM CYILIECTBOM, PEArUPYIOIIMM KaK Ha
M3MEHEHUS B )KM3HU YEJIOBEUECTBA, TAK U Ha TO,
KaK caM 4eJIOBEK MepeKUBAET 3TH ITePEMEHBI.

B nannol paboTe MbI paccMaTpuBaeM HC-
TOJIKOBaHUE CJIOBa, KaK CIOCOO IMOITBEpPXKJIe-
HUs 3HaHUS. CKpBITBIA CMBICH MOJABEPraeTcs
nemr(poBKe, MOHUMAaHUIO, YCBOGHUIO U HC-
TOJIKOBAHUIO C TOYKH 3pPEHUS KYJIBTYpPHOIO
ombiTa. «Ecnu 3HaHME XapaKTepu3yeT orpeie-
JICHHOE OTHOIIICHUE K OOBEKTY, TO IOHUMAaHUE
BbIpakaeT 3HaHue o Hem» [4]. [lonumanue
CIOBa B TEKCTE «IPEACTABISIET ceOs NI
BO B3aUMOCBSI3M C MHTEpIpeTanuein» [1].

J1a maHHOTO MCCIeIOBaHMs, MBI BRIOpaTH
MIPOM3BEJICHHE COBPEMEHHOTO aHMIIMHCKOTO
nucarenst M. MakpiosHa «Atonement». B mpo-
necce paboOThl OBLIM BBISBICHBI HOMHHAH-
ThI, PENPE3CHTUPYIOMINE AOMUHAHTY «JloM»
B KoHIeNTochepe 0003HAUEHHOTO XyHoXKe-
CTBEHHOT'O POU3BEICHUS

OrneBa E.A. mpemnaraer clueayroomyo
THUIIOJIOTHIO TEKCTOBBIX KOTHUTHBHBIX JOMU-
HaHT: «1) KOTHUTUBHBIC TOMUHAHTHI OTACIBHO
B3SITOTO TIPOW3BENCHUS; 2) KOTHUTHBHBIE JIO-
MUHAHTBI HIUOCTUJIS MTHCATENS; 3) KaHPOBBIE
KOTHUTHBHBIE JOMWHAHTHI; 4) KOTHUTHBHEIE
JIOMHHAHTHI JINTEPATypPHOTO HAINpaBICHUS; 5)
KOTHUTUBHBIE JIOMHHAHTHI KaXKIIOTO IMepuojaa
B pa3BUTHUM JUTEpaTyps» [3].

B nmanHoii pabore MBI paccMarpuBaeM
JOMHMHAHTY «JloM», Kak TpeBaJupyrOLIyIO
B PEOpE3EHTAlUU XyAOXKECTBEHHOIO IPOMU3-
BeaeHus M. MakprosHa, mo3aToMy Kiaccugpu-
HHUPYEMYIO KaK JOMUHAHTa OTACIBHO B3SITOTO
npousBefeHus. JloMrHaHTa W30UpaeTcs Kak
HOCUTEJb INIABHOTO 3HAYEHUS, BBIPAKAEMOIO
JIpYTrUMH 4J€HAMU psija.

KorHuTuBHO-repMEHEBTUYECKUA  aHAJU3
JIOMAHAHTHI «J|oM» B KOHTEKCTE POU3BEICHUS
W. MaxksiosHa «Atonementy», penpe3eHTHpYeT-
Csl COCTaBHBIMA HOMHHAHTAMU: CEMbS, UJICHBI
CEMbH, MaTh, OTEII, IETH, OBIT, 00pa30BaHME.

B pe3ynsrare KOTHUTHBHO-I'€PMEHEBTH-
YECKOI0 HCCJIENOBAaHUS MaTepuasa IepBOi
YacTH POMaHa, ObUTH BBIJCIICHBI JICKCUYCCKUE
€IMHUIBI U CJIOBOCOYETAaHUS OTpakalolne
’KU3Hb U MEHTAJIUTET aHTJIUHCKOM CEMbU Mep-
BOM monoBHHBI XX BeKa. AHalU3 BBIABICH-
HBIX HOMMHAHTOB IOKa3aJ, YTO MHOTHE U3 HUX
KyJIBTYPHO OKpAIIIEHBI, H OTOOpPa)XXaroT KyIlb-
TYPHO-UCTOPHUYCCKHE MOMECHTEI.

[IpoBens aHamu3, MBI MOXEM OIHUCATh
0COOEHHOCTH 3IO0XH, OCOOCHHOCTU MEXKJIMY-
HOCTHBIX OTHOILICHUH JIIOJEH pa3HbIX KIACCOB
1 BO3PacTOB, SMOLUOHAIBHYIO OKPAILIEHHOCTh
snoxu AHrmH KoHna 30-x rogoB XX Beka.

Poman HauMHaeT ¢ OTpBIBKA U3 POU3BEJIC-
Hus Jane Austen «Northanger Abbey», B kKoTO-

POM aKIeHT yaensieTcs Ha Gpasy, IpeacTaBIIs-
IOLIYI0 HaM 0cOOBIl HHTEpEC:

«Remember that we are English: that we
are Christians» [5].

VKa3piBasi Ha HALMOHAJIBHBIA MPU3HAK
«MpI aHrMyane», B 9Ty (pa3y BKIAIbIBACT-
Cs OrPOMHBII JIMHI'BOKYJIBTOPOJIOTHUECKUI
CMBICH, YKa3bIBAIOIIUI HA OCOOCHHOCTH BOC-
MUTAHMSI, KONEKC YEeCTH, ITyHKTYaJIbHOCTB,
YECTHOCTh, BEPHOCTh MHOTOBEKOBBIM TPaJIH-
rsiM, TakT. CyIIecTBYeT, TaKXkKe, OOIIEH3BECT-
Has ¢paza «AHDIHICKOE BOCIHTAHHE), KaTe-
ropusupyeniee 4eloBeKa KaK BOCIHTAaHHOTO
B HAUBBICIICH CTENEHH 3TOrO CiioBa. Myxuu-
HAM W KCHIIMHAM, COOTBETCTBEHHO aHIIIMK-
CKOMY BOCIUTAHHIO OTBOIATCS pa3HbBIE, UCTO-
PUYECKH CIOKUBIITUECS POJTH.

ABTOp He CIydaliHO pa3MellaeT OTPHIBOK
W3 TPOU3BEICHHS 3HAMEHUTOM aHIJIMWCKOU
nucarenbHuIb J[. OcTeH B Ha4alio CBOEro mpo-
u3Benenns. [[. OcTeH B CBOMX poMaHax MpH-
BOJIUT 00pa3bl XKEHIMWH OJIaTOBOCIIMTAHHBIX,
UACATbHBIX X035€K, 3a00TIMBBIX MaTepew, Je-
BYIIIEK, CTPEMSIIIIUXCS 003aBECTHCH HAICHKHBIM
MYKeM, OOECIEUUBAIONIMM UM JXU3Hb. DTOT
00pa3 KCHIIUHBI U SBISETCS KAMHEM MTPETKHO-
BeHUs B pomaHe «VckyneHney.

JoMUHHMpYIOIIMMH FeposIMU B NIEPBOM ya-
CTU poMaHa «Atonement» SIBISIOTCS JKEHIIH-
HBI: MaTh OMuus Toyunc U ee gouepu, Mia-
mrast bpaiionu u crapmas Ceccunusd. B nientpe
BHUMAaHHS OKa3bIBAIOTCS B3aMMOOTHOIICHUS
TpeX >KEHIIMH TPEX pPa3HbIX BO3PACTOB, KOH-
(bMUKTBI WX B3MISAZOB W B TIEPBYIO OYepelb
niepesioM B aytie CecCrinu:

IIpumep 1. Death and marriage the main
engines of housekeeping. [5)Marriage was the
thing, or rather, a wedding was, with its formal
neatness of virtue rewarded, the thrill of its
pageantry and banqueting, and dizzy promise
of lifelong union. A good wedding was an
unacknowledged representation of the as yet
unthinkable—sexual bliss. In the aisles of country
churches and grand city cathedrals, witnessed
by a whole society of approving family and
friends, her heroines and heroes reached their
innocent climaxes and needed to go no further.
[51If divorce had presented itself as the dastardly
antithesis of all this, it could easily have been
cast onto the other pan of the scales, along with
betrayal, illness, thieving, assault and mendacity.
Instead it showed an unglamorous face of dull
complexity and incessant wrangling [5].

Amnanuz mpumepa. B nepBoii momosune XX
BeKa JEBYIIKU CTPEMSTCS aOCONIOTHO K ApY-
TUM IICJISIM: CaMOCTOSTEIIbHOCTh U HE3aBUCH-
MOCTH (B TIEPBYIO OUEpeb OT MYXUHHBI, OYIb
TO OTeIl WM MYX), IONy4eHue mpodeccud,
paBHOIIpaBHeE.

Oco0eHHOCTh JAHHOTO POMaHa, Kak ¥ MHO-
rux pomaHosB M. Makblo3Ha COCTOUT B TOM,
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YTO NPSIMOE OIMMCAHUE IIABHBIX TEPOEB BCTY-
MaeT JaJIeKO0 HE C MEPBBbIX CTPAHMII, BHAYAJIES
UJET OMMCAHUE MPU MOMOIIU BCIIOMOTATElb-
HBIX 3JIEMEHTOB, TAKUX KaK [[BETA, MPHUBHIUKH,
00yCTpOWCTBO KOMHATHI H OTHECEHHE K TOMY,
WA UHOMY COLIMaJIbHOMY KpyTy. [lonHoe omnu-
CaHHWE TePOCB C MEPBBIX CTPAHUI] BHICTPanBa-
€TCS JIUIIb TOCPEICTBOM aACCOLMATHBHBIX Psi-
JIOB B TOJIOBE YMTATEIIS.

[pumep 2. canopy bad, a strew of
unclosed books, unfolded clothes, unmade bed,
unemptied ashtrays [5].

Amnanu3 npumepa .O0pa3 r1aBHOM repouHu
Cecuiuu B Havalie MPOU3BEICHUS COCTABIISCT-
Cs1 U3 OTMCAHUI OKPYKAIOIIeH Cpebl, YBUICH-
HBIX €€ [Ia3aMU, PUTMHUYHBIX JBYDKEHHH, Oe-
IJIBIX MBICTICH, HE3aKPBITHIX KHUT B KOMHATE,
HENpUOpaHHOW MacCHBHOM KpoBaTH, «Hepac-
IITOPEHHBIX» TapIUH U «HEOMYCTOIICHHBIX)
XPYCTAIBHBIX METICIHHHII.

Ha MeHTampHOM ypOBHE CKIIAJBIBACTCS
00pa3 >KEHIIUHBI C CUTapeTOd — KaK CHMBOJ
paBEHCTBA MOJIOB Havyasia XX BEKa, U3 BhICIIIE-
ro o0IIecTBa, COOTBETCTBEHHO MMEIONIYIO J0-
CTaTO4YHO BPEMEHH Ha caM000pa3oBaHHUE U He
yTpy)KAarolyto ceos padboroit. O0pa3 riiaBHO
TepOUHH ABJIIETCS 00pa3oM heMUuHU3Ma.

«®emuan3M (or mar. femina <«OKeH-
MUHAa») —  OOIIECTBEHHO-ITOJIUTHICCKOE
nekenue. llenpro QemuHM3Ma SABISETCS
MPEIOCTaBICHUE BCEM JKCHIIMHAM, JUC-
KPUMHUHHUPYEMBbIM IO MPH3HAKY I0JIa, PacHl,
OpUCHTAIIMU, BO3PACTa, 3THUYECCKON TMpH-
HAJJIC)KHOCTH, COIMAIILHOTO CTaryca, Bcel
MOJTHOTHl COLMANBHBIX TpaB. B mmpokom
CMBICJIC — CTPEMJICHHE K PaBHONPABUIO JKECH-
IIMH U MYKYMH BO BceX cepax oOiecTsa.
B y3koM cMbIclie — )KEHCKOE JIBHIKEHUE, IIe-
JIBI0 KOTOPOTO SIBJISIETCS YCTPAHCHUE JUCKPH-
MUWHAIIMHU XKEHIIUH» [6].

[Ipumep 3.

...she also felt reproved for her homebound
boredom. She had returned from Cambridge
with a vague notion that her family was owed
an uninterrupted stretch of her company.

... her untidied room, lying on her bed in
a haze of smoke, chin propped on her hand,
pins and needles spreading up through her
arm as she read her way through Richardson’s
Clarissa. [5]

...She was being mocked, she knew.
Rebuffed, she left the room and went upstairs
and lay on the bed with Clarissa, and read
without taking in a word, feeling her irritation
and confusion grow. She was being mocked, or
she was being punished—she did not know which
was worse. Punished for being in a different
circle at Cambridge, for not having a charlady
for a mother; mocked for her poor degree—not
that they actually awarded degrees to women
anyway. | 5] Cecilia should lend a hand, but she

was too wrapped up in herself, too much the
intellectual to bother with children . . . [5]

Amnanu3 npumepa. B pomane moBecTByeT-
csl 0 TepBoi BonHe peMuHM3Ma. «DeMUHI3M
Kak nBrokeHue Bo3HUK B X VIII Beke; BO Bpe-
Ms riepBoi BoHBI (hemuHM3Ma ¢ XIX Beka 1mo
nepByto noioBuHy XX Beka Ooprba muia 3a
JIOCTHKEHHME paBHOIpaBHsl MoyoB.» [6] Bmo-
CJICZICTBUH, BO BPEMsl BTOPOIl BOJIHBI, aKIICHT
0OprOBI CcMecTHIICS Ha JOCTHXKeHHe (haKTu-
YECKOTO PaBEHCTBA JKEHIUH C MY>XYAHAMH.
JKeHIIMHBI HAYMHAIOT KYPHTh, TOJydYaTh 00-
pasoBaHue, paboraTh, HO PaBEHCTBA JOCTUYb
TaK ¥ He moiydaerca. B pomane BbIIensoTCs
KyJBTYpPEeMbI, 00 3TOM CBHICTEIbCTBYIOIIUE.
KyneTypeMbl HOMHUHHPYIOT KOHIICTIT «XKCH-
IIMHA», PACKPHIBAIOT KOTHUTHBHYIO CTOPOHY
coziepkanus. HoMHHAaTHBHOE TIOJIE OTpakaeT
CBOMMH BJIEMEHTaMH TIIyOOKYIO0 CKOBAaHHOCTD
Ha MEHTAJIFHOM M JEHCTBEHHOM YPOBHSX CY-
[IECTBOBAHUS JKCHIIMHBI.

IIpumep 4. She could not remain here,
she knew she should make plans, but she did
nothing. There were various possibilities, all
equally unpressing. She had a little money in
her account, enough to keep her modestly for
a year or so. Leon repeatedly invited her to
spend time with him in

London. University friends were offering
to help her find a job—a dull one certainly, but
she would have her independence. She had
interesting uncles and aunts on her mothers
side who were always happy to see her,
including wild Hermione, mother of Lola and
the boys, who even now was over in Paris with
a lover who worked in the wireless.[5]

...No one was holding Cecilia back, no one
would care particularly if she left. It wasn't
torpor that kept her—she was often restless to
the point of irritability. She simply liked to feel
that she was prevented from leaving, that she
was needed. From time to time she persuaded
herself she remained for Brionys sake, or to
help her mother, or because this really was her
last sustained period at home and she would
see it through. In fact, the thought of packing
a suitcase and taking the morning train did not
excite her. Leaving for leaving s sake.| 5]

AHanu3 npumepa. YepThl IIaBHOW repou-
HHU OTpaxaeT ee (PeMHUHUCTHUYECKHE B3IVISAIbI,
€e CTPEMJICHHUE OTIINYAThCS OT ONAroNpHCTOM-
HBIX MaTpoH, KaK ¢ MaTh, HO B TO JK& BpeMs
a0COJTIOTHO HE MPHUCTIOCOOICHHON K CaMOCTO-
ATEJNILHOW KHU3HU B MUpE, 0€3 IIOMOIIN CEMBH.
HoMuHatuBHOE TI0JIE JOMUHAHTBI «Jlom»,
NPEACTABIEHO B BUJAE CIIOXKHBIX COCTaBHBIX
KOHIICTITOB: JKEHIIMHA, XapakTep, oOpa3oBa-
HHE, OBIT. MBI MOKEM MIPOHAOTIONATH OKKA3HO-
HaJIbHBIC WHUBUTyaTbHO aBTOPCKHE HOMIHA-
UM JOMHUHAHTBI B TIPEIUIOKEHUN U3 TIpUMEpa:
«Leaving for leaving’s sake» .[5] I'myOoxwmii
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CMBLI TJaHHOW HOMHWHAIIMH, OTPaXKaeT Kak 00-
M XapakTep KOTHUTUBHOW TOMHHAHTHI,
TaKXKe U KaKIbIH, 0003HAYCHHBIN IS H3yde-
HUS KOHIIETT: «CEMbs», «KCHIIUHA», «MAThy,
«J10YbY», «MY>KINHA» H «OTEI.

[pumep 5. She felt she had said something
stupid. Robbie was looking away across the
park and the cows toward the oak wood that
lined the river valley, the wood she had run
through that morning. He might be thinking
she was talking to him in code, suggestively
conveying her taste for the full-blooded and
sensual. That was a mistake, of course, and she
was discomfited and had no idea how to put
him right. [5] He had a way of wrong-footing
her whenever he could. [5] Everything he did
was designed to distance her. [5] It was an
interesting combination in a man, intelligence
and sheer bulk. [5] Robbie was tenacious in
argument. [5] It was a pretense, his dithering
refusal—he was one of the most confident people
she had ever met [5].

Anamm3 mpumepa. O6pa3 Cecunu corio-
cTaBysieTcss ¢ 0Opa3oM miaBHOro reposi Po60owu,
C MyXckuM oOpazom. PoOOM Hmxe 1o couu-
ILHOMY CTATYCY, OH ChIH CaJI0BHHKA, HO, TEM
He MeHee, o0y4aeTcs B KamOpumxe. Konnent
«MYX4YHMHA» B PaMKax KOTHUTUBHOHN JOMUHaH-
Tl «JlomM», sIBIIsSIETCS KOMMYHHKATHBHO — pe-
neBaHTHBIM. KOHIIENT MpecTaBieH HOMHUHAH-
TaMH  «B3aUMOOTHOILICHUSMY, «CMYIIECHHEY,
«BOCXHMIIICHHE», «3aBUCTHY. OrnHcaHue KOH-
[enTa CrocoOCTByeT Hauboliee YETKOMY OT-
POKCHUIO CHOXKETHOHM 3alyMKH aBTOpa XyIO-
J)KeCTBeHHOro mpousBeneHust M. MakbrosHa.
[pocnexuBaercst ctpemiieHre Cecuinu ObITh
PaBHOW MY’KYHMHE, KaK U MPOTHBOIIOCTABICHHE
JPYT APYTY KOHIIETITOB (OKCHIIIHAY M «MYKUHU-
Hay. [Ipocnequs JTMHUIO TPOTUBOMOCTABICHUS
KOHIICTITOB JIPYT JPYTy, 00pa3yercsi HoBOE HO-
MHUHATUBHOE TI0JI€, C DJIEMEHTaMH «4YyBCTBaY,
«BO3ITIOOJICHHBII», «ITI000BBY, TPEACTaBICH-
HBIX TIPOU3BOIHBIMA HOMHUHAITHSIMA KOHIIETITA.

B pesynbrate TaHHOTO HMCCIICAOBAHUS MBI
MOYEM CJIENIaTh BBIBOJ] YTO KOTHUTHBHO — rep-

MEHEBTMUYECKUN aHajdu3 fA3bIKa B TEKCTE IO-
3BOJISIET HaM CYIIECTBEHHO PACIIUPUTH 00bEM
WCXOIHON MH(pOopManuu. BeineneHsl cooTBer-
CTBYIOII[E KOMIIOHEHTHI, (PHUKCHpPYIOIIHE HO0-
MHUHaHTy «JlomM», ydacTByOIIME B CO3JaHUU
[EHHOCTHOTO ¥ UHPOPMAIIMOHHOTO POCTPaH-
CTBa XY/IO)KECTBEHHOTO TEKCTa M S3BIKOBOM
KapTHHBI MHpa.

[ToHrMaHME U NPaBUIBHOE UCTOJIKOBAHUE
MOHATOTO — TAaKOB B OOIIEM IUTaHE TePMEHEB-
THUYECKUM METOJ MOJIyYEHUs TYMaHUTAPHOIO
3HaHMs. TakuM 00pa3oM, repMeHEeBTHUECKUI
MOJIXOA B M3yUYEHHHU S3bIKa TECHO CBA3aH
C aHaIU30M KYyJBTYphl U HCTOpUYECKUX (e-
HOMEHOB. Onepupysi HOJTy4eHHBIMHU CBEICHU-
SIMH, Mbl MOKEM COCTAaBUTb KapTHHY CEMbU
BenmukoOputanuu 1epBOd MONOBHUHBI XX
BEKa, OMOIMOHAIBHYIO OOCTAaHOBKY, cdepy
B3aUMOOTHOIIEHUH M TPHOPUTETOB UJIEHOB
ceMbU. B pesynprare ocMBICIEHUS U NICHUXO-
JIOTUYECKON WHTEPIpETand TeKCTa 00pa3o-
BaJIaCh MPOEKUHUS TEKCTa KaK MEHTAaJIbHOTO
00pa3zoBaHns, KOHIENT TEKCTa, IIETOCTHOCTh
€ro BOCTIPHUATHS PEIUNUEHTOM B TOH WIH
WHOW Mepe MpUOIMKAIOMAsAC] K aBTOPCKOMY
BapHUaHTY.
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